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Early Spring at Topham Pond, by Marvin Cooper

We welcomed Marvin as our moderator for our fourteenth meeting, and
he kept us nicely on track as we enjoyed twenty-four images and still
made it home on time. We saw wintry scenes and signs of Spring,

. . Upcoming Meetings
portraits, flowers, and ponds. Perhaps reflecting the longer days, we also

saw the lowest number of monochrome images in several months. April 21 - AGM

As our 2020-2021 season draws to a close we also ratified the slate of Marie Algieri-Goldgrub
officers for next year's executive by acclimation, with Steve Rees casting a

single ballot as our outgoing Secretary. We thank all of our Executive for May 5

their dedication to the Forum, and welcome new members to the team: Leif Petersen

Nick as Treasurer, Craig as Secretary, Marie as Print Director, and Guy as Year-End Celebration

Membership Director. The Focal Forum could not function without those
who volunteer and make it possible.

At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and different ideas,
creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration,
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.
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Wrapping Up 2020-2021
by Leif Petersen
At the beginning of our April 21st meeting, we will take a few minutes to hold the Annual General Meeting, which

will start with the President giving a short general wrap-up of the season. This year the Executive Committee members'
reports will be emailed to you in advance. If you have questions, they can be asked during the meeting.

Following the business portion of the meeting, we will share our images as usual, our last opportunity this season.

For our final meeting on May 5th, since we can't host a season-end banquet at a restaurant, we will hold an 'online
banquet', taking a different approach from our usual Zoom meetings. We will kick off the evening with an AV show
taking a second look at some of the images we submitted this season. Following that, Katherine Keates will present a

show titled '"And the Desert Drinks'.

Then comes the main event: a very entertaining guest speaker. Dass will give more details, but we promise that you will
thoroughly enjoy an hour or so of this photographer's entertaining and unusual travel adventures.

Get your beverage of choice and snacks ready and join us for a casual, fun evening. Following our usual banquet
tradition, your significant other is invited to join us.

Images Shown, April 7

Allan Flagel Mort Shapiro Kas Stone
Triptix 6 Sunset Drinks Lives Lived Poles Apart
Dass Nick Janushewski Katherine Keates
Are We Taking Ourselves Too Seriously? Patterns Minding the Farm
Leif Petersen Paul Yi Craig Lauder
The Conversation Reaito Beach Cottage on Frozen Lake
Tom Yates Doris Woudenberg David Kennedy
Petals 1 Hidden Morning Light
Lawrence Sitwell Jocelyn Ubaldino Guy St. Louis
A Revisit Required Berczy Park Dog Fountain Desperate
Marie Algieri-Goldgrub Rhonda Starr Sue Curtis
A Resilient Rose Pearls are Enough Near Winter’s End
Marvin Cooper Carm Griffin Vince Sheridan
Early Spring at Topham Pond MCLEAN #1 Antique Reflected
Michael Anderson Avi Cohen Luba Citrin
Girl in a Pink Skirt Windows to Nowhere Hanna

Backed into yet another conversational corner, I fell back on honesty.
“TI don’t know. I wish I knew.”
— Martha Wells
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There is something so
beautiful and mysterious
about roses. They are soft
and fragile yet their stems
contain vicious thorns for
protection from predators.

Interesting isn't it?

Their sweet scent lures us
yet their thorns keep us at a
distance.

'This rose was photographed
using intentional camera
movement.

Above: A Resilient Rose,
by Marie Algieri-Goldgrub

Right: Near Winter’s End,
by Sue Curtis

'The ordinary is the divine.
— Cynthia Ozick
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Reaito Beach, by Paul Yi

Wave crashes from ocean,
Wiashes away debris of ambition,

Over hundreds of generations.

EEER, BER, THRR.

Poetry is just the evidence of life. If your life is burning well, poetry is just the ash.
— Leonard Coben
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Morning Light, by David Kennedy

At last meeting I received
a suggestion to crop down
from the top to eliminate a
section of sky. I did that
with this image so people
can see the results.

A lot of people like snow. I find it to be an unnecessary freezing of water.
— Carl Reiner
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Top Left: Girl in a Pink Skirt, by Michael Anderson Top Right: Pearls Are Enough, by Rbhonda Starr

Above: Cottage on Frozen Pond, by Craig Lauder

One of the benefits of being an artist is being very observant.
— Wayne Gerard Trotman
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Are We Taking Qurselves Too Seriously, by Dass

I called this image ‘Are We Taking Ourselves Too Seriously’ because although we
strive for perfection, as we should, and consider ourselves artists, as we should, this
image gives a bit of perspective. I'm sure upon my demise, my family will
unceremoniously deposit all my images in the bin.

If I were to reconsider the title, perhaps a good alternative might be... ‘Oh, Crap!’

Everything can be a trap.
A hermit goes to a cave to get out of all worldly attachments and then gets attach to the cave.
If we miss the point, then everything becomes a trap.
— Baba Hari Dass
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Above: Berczy Park Dog
Fountain, by Jocelyn Ubaldino

Left: Windows to Nowbere,
by Avi Cohen
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I do think that there is a wealth of people and places that can inspire and stimulate the imagination.
There are so many different kinds of joy that we are capable of feeling as people.
— Rajiv Mohabir
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India provides the
best opportunities for
candid shots of
people. This is one of
three camel herders
taking a break from
the action at the
annual Pushkar

Camel Fair.

The Conwversation,

by Leif Petersen

Desperate,
by Guy St. Louis

Among the tourists and hustlers
in Florence, there was this person
begging alms. I could have waited
for interaction to get a more
“pleasant” photograph, but that
would not characterize what I
saw. Since I do not speak Italian
it was impossible to interact for
more information so I decided
not to identify the person by face
but just record the desperate
situation.

It's a pretty easy mistake to make: People are in our faces. Policies are distant.
We are particularly poor at seeing the policies lurking behind the struggles of people.
— Ibram X Kendi
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My inspiration for these "Triptix"
images stems from about 50 years
ago when I was at McMaster
University in 1970. I was
experimenting with multiple
exposures in my Rollei (see
"Madrigal" image of a picnic/
concert) as well as making "slide
sandwiches" after the fact.

Triptix.6 Sunset Drinks, by Allan Flagel

These current images are three separate but related
digital shots blended together, rather than being
mounted side-by-side as in a regular triptych.

We dreamed together of the world remade.
— Laini Taylor
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Above: Minding the Farm,
by Katherine Keates

Right: A revisit Required,
by Lawrence Sitwell

Art doesn’t ask you to just react, but to move toward something different.
— Roxane Gay
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Poles Apart, by Kas Stone

Poles Apart
by Kas Stone, April 2021

'This image had its genesis almost eight years ago, in July of 2013. I was living in Toronto at the time,
desperately restless and stressed, counting the days until I could move home to the wilds of Nova Scotia again.
An especially fierce summer thunderstorm rolled across the city one evening. I love dramatic clouds, but they
weren't visible from anywhere around the house. So I grabbed my camera and ran to find some open space.
Across a small park, dodging four busy lanes of traffic, up four flights of stairs to the roof of the local hospital
parking garage. Even there, my view was spoiled by poles, wires and concrete. In frustration, I fired off a bunch
of shots anyway. Then stood and watched as the storm raged, cleared, and darkness closed in.

I left the parking garage disconsolate in the knowledge that I didn’t have any photographs worth bothering
with. I downloaded them and forgot all about them.

Several weeks ago I came across the photographs again while looking for something else in my computer
archives. Curious, I started processing them. What emerged was a revelation. Viewed from an eight-year
distance, and from a very different (and much happier) perspective, the metaphor and meaning in those
pictures hit me like a thunderbolt. And I realized that, far from being an intrusion, the stark urban landscape,
set against the vast wild sky, was really the whole point of the story. Poles apart, these two worlds, like the poles
in this picture. I am so very grateful to be living in the wild world now.

It's a dangerous business, Frodo, going out your door.
You step onto the road, and if you don't keep your feet, there's no knowing where you might be swept off to.
— JRR Tolkien



