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At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,  
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and different ideas,  

creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration, 
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.

Our fourth meeting of the year brought us twenty-two images to enjoy. This includes 
a remarkable photo submitted by our guest for the evening, Marina Leyderman, and 
we hope that she will join us again soon. All told it was an excellent presentation. 
As moderator, Matthew had assigned each member the responsibility for the 
opening comment on an image. We did not disappoint. While the moderator’s 
expectation that this would result in a shorter meeting proved misguided, it was 
amazing to see the depth and enthusiasm we could all bring to each photograph. 
Our critiquing skills were universally employed with a thoroughness that rewarded 
our hard work, both in crafting the photo, and in its discussion. 
We’ve proven, without question, that we’re able to provide honest insight into any 
photograph. And we can each continue this approach as individuals – no assignment 
required. Just take a bit of extra time with a few photos in advance, and mark down a 
couple of thoughts for each. What an easy and engaging way to bring more to our 
meetings, and learn more from the process.

Under New Management, by Steve Rees 

Upcoming Meetings 

November 3 
Michael 

November 17 
Stephen Gilligan 

December 1 
Steve Rees 

Winter Break
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And yet there is still hope, but hope all starts with honesty. 
– Greta Thunberg

Tom Yates 
Breaking Through 

Avi Cohen 
Minerva Terrace 

Vince Sheridan  
All That Glitters 

Kas Stone 
On the Brink 

Darcy Rector  
Out of Africa

Leif Petersen 
Lighting the Arches 

Luba Citrin 
History Revisited 

Dass 
Because Life Is Not Always Simple 

Allan Flagel 
More Contemplation 

Craig Lauder 
After the Fire

Images Shown, October 20:
Nick Janushewski 

Joe Lake 

Steve Rees 
Under New Management 

Laurence Sitwell 
5G 

Michael Anderson 
Untitled Portrait 

Matthew Robertson 
Convolution 305 

Doris Woudenberg 
Miss Understood

Marina Leyderman 
Point of View 

Katherine Keates 
Conundrum 

Guy St Louis 
Alone in a Crowd 

Marie Algieri-Goldgrub 
Gilded Edge 

Paul Yi 
Village Woman 

Rhonda Starr 
Interlocking

Gilded Edge, by Marie Algieri-Goldgrub 
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Some people are born in the mountains, while others are born by the sea. Some people are happy to live  
in the place they were born, while others must make a journey to reach the climate in which they can flourish and grow.  

Between the ocean and the mountains is a wild forest. That is where I want to make my home. 
– Maia Kobabe

Above: Because Life 
is Not Always Simple, 
by Dass 

Left: Minerva Terrance, 
by Avi Cohen 

I shot this in Trinity, Newfoundland.  
When I shot it, I thought ‘maybe I 

can clone out the downed chairs', 
but as I edited the image, I decided 

it was perfect the way it was, 
‘Because Life is Not Always Simple’. 

When we edit our images we tend 
to ‘kodachrome' the world, making 
everything perfect, which of course, 

it is not. Wabi-Sabi.
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This time was going to be different. This time was going to be better.  
This time, I was going to be enough. 

– Sarah Gailey

On the Brink 
by Kas Stone, TFF October 20, 2021 

One reason I enjoy the Forum so much is that it’s an opportunity for me to present images that 
depart from my usual wild landscapes and an incentive to make such images during my travels. 
This photo comes from a recent holiday in the Charlevoix region of Quebec while waiting for a 
ferry to take me to a nearby island for a day-trip. I caught this young couple on the wharf, 
fortuitously isolated from a crowd of other people for only a few seconds when I snapped the 
shutter. I saw them again several times on the island during the day, always physically wrapped 
around each other and oblivious to the rest of the world. 
The title “On the Brink”, together with the edgy placement of elements in the frame and the 
image processing (removing many distracting details, reducing contrast/saturation and introducing 
significant softness) are all intended to express one (my own, rather cynical) perspective on the 
theme of Young Love – but with sufficient ambiguity, I hope, to leave the door open for other, 
more positive interpretations.
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The practice of photography is no longer a means for recording reality. Instead, it has become reality itself. 
– Ai Weiwei

Left: Lighting the Arches, 
by Leif Petersen 

Below: Interlocking, 
by Rhonda Starr 

Light play on the 
receding arches in 
Theatercaféen, in 
Central Oslo. 
Beautiful architecture as 
well as excellent food.
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Abstract is not a style. I simply want to make a surface work. 
– Joan Mitchell

Conundrum, by Katherine Keates 
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There are things to confess that enrich the world, and things that need not be said. 
– Joni Mitchell

Naming Convolution 
by Matthew Robertson 

Names matter a lot to me, and finding the right one takes time. If I don’t know the right name for a project, or 
for a photo, it usually means that I don’t understand it well enough. Yet. I’m okay with that.  
For this work I knew that I wanted a name that started with a c- or co-sound. I didn’t know any particular 
reason for that, but it was unshakable. The word that would be the right name for the series was tantalizingly 
elusive. If I could just make the connection. So I kept trying out words with that sound as possible names. 
‘Collide’ and ‘Collision’ were ones that I rolled around for a while, both appealing to me for emphasizing the 
inherent conflicts in the imagery. But I also enjoy the less complex photos, so their implied violence is too 
limiting. ‘Confluence’ was another possibility; the merging of rivers certainly works as a reference, and has a 
cooperative connotation. But many of the photos definitely don’t merit a peaceful, flowing name.  
So I kept trying words out and waiting for the one that clicked. For months. 
Things happen slowly, then all at once. I finally realized why I kept circling around words that sound like 
‘combination’ or ‘correlation’. And then I immediately knew what sound the rest of the name needed to include. 
Covid. Coronavirus. 
These words dominate the temporal, physical, and mental spaces that created this project. No wonder that co-
sound has been haunting me whenever I tried to learn its name. And with that realization I knew there would 
also need to be a strong v-sound in the word as well.  
I was walking through the city, waiting for a light to change, when this finally fit into place. The series was 
named convolution before I finished crossing the street. It could never have been called anything else.

Convolution 305, by Matthew Robertson 
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The first step to seeing is seeing that there are things you do not see. 
– Akwaeke Emezi

Right: More Contemplation, 
by Allan Flagel  

Below: 5G, 
by Lawrence Sitwell 

I can often be amused by 
looking at the clouds or stars 

in the sky or the miniature 
worlds within my glass.
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A photo does not always have to be technically perfect and a masterpiece. 
After all, life is not and yet we find it wonderful. 

– Nina Hrusa

Above: After the Fire, 
by Craig Lauder  

Left: Village Woman, 
by Paul Yi 

I came home one evening to find the street 
completely closed off. Managed to use a side 
ally to get to our garage and ran to grab my 
camera - there had been a dramatic house 
fire on the block behind us. 
The firemen were wrapping up - still lots of 
smoke and water all over, and clearly they 
had been at it several hours - this shot kind 
of says it all.



Gender, sex, romance, desire, power, nationalism… they're all just stories we tell ourselves.  
And we can tell different stories if we choose. 

– Charlie Jane Anders
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Writing and Photography 
by Michael Anderson 

On the face of it, writing has little in common with photography: writing is an additive art, 
photography is subtractive. But there are considerations that are common to both. 
The first similarity is that the first draft is never the final one. Ernest Hemingway once said that 
‘the only kind of writing is rewriting’. George Saunders said that his most powerful writing tools 
are intuition and iteration. Examine a piece of writing carefully, he says, to see what works and 
what doesn’t. When something feels wrong bring your intuition to bear and fix the offending text. 
Repeat, repeat until your intuition quits telling you that something doesn’t feel quite right. When 
you get to that point, stop. Any more work is liable to spoil what you’ve got. Sound familiar? 
There’s a second similarity between writing and making photographs: the first version and early 
edits are the work of one person only. But here’s a crucial difference; writers rely heavily on 
editors as their work progresses but photographers, typically, do not. 
Editors are skilled readers but, more importantly, they know how to improve someone else’s 
writing. Editors are not there to make the author feel good. Their role is to help an author make 
their work the best it can possibly be, which they can only do that by pointing out where things 
could be better. A good editor does this constructively, supportively, decisively, kindly – but they 
only earn their money by focusing insistently on how to improve a work.  
Who is your photographic editor? Unless you have someone who knows how to make a good 
photograph and is also prepared to give you the tough love that’s routine for editors, you don’t 
have one. And, I submit, without that kind of support, your photographic work will never – 
repeat, never – be as good as it could be. Which brings us to the Forum. 
Think of the Forum as an editing collective, a group of people whose sole purpose is to help each 
other be the best photographers they can be. We cannot do that with platitudes or adoration; 
there’s no path there for improvement. We do it with tough love. 
The Forum is the wrong place for someone who wants only praise and prizes. We come together 
not to compete but to collaborate in our quest for excellence. Our discussion should be alert for 
technical mistakes, but must concentrate on offering suggestions to help the maker realise their 
intent better. Feedback should be courteous and constructive; there’s no need for people to feel 
beat up. But to know that you’re supported by a group of peers who you respect, and who respect 
you enough to be truth-tellers, and to gain constructive ideas on how to do things better or 
differently… that’s a pretty good feeling to have. 
If Margaret Atwood can bring herself to rely on an editor for her work, each of us should be able 
to do the same.

In addition to his photographic works, Michael has published two novels: The Presence of the Past  
and The Road to Jerusalem. He will be our moderator for the meeting on Wednesday, November 3.

https://www.thepresenceofthepast.ca/
https://www.theroadtojerusalem.ca/

