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Cinematic, by Matthew Robertson

Our second meeting of the new season enjoyed a tremendous turnout as twentytwo members presented images. Thoughtful commentary and insights kept us
engaged late into the night, with much learned in the process. Matthew was our
moderator, while Mort ran the presentation, as we continue to refine and perfect
the new methods of appreciating and reflecting on images online.
We were also exceedingly pleased to welcome our first new member of the
2020-2021 season. Jocelyn Ubaldino made a powerful impression with her debut
image Fiery Lilly, and brought strong and fresh insights to her thoughtful critiques.
While meeting online makes some of our activities harder, such as spontaneous
interactions and showing prints, it is still proving to be an excellent way of staying
engaged and sharing ideas. We’re looking forward to exploring this new format and
making the most of its capabilities.

Upcoming Meetings
October 7
Leif Petersen
October 21
Stephen Gilligan
November 4
Michael Anderson

At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and diﬀerent ideas,
creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration,
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.
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At the Bar, by Lawrence Sitwell
Images Shown, September 23

Bruce Macaulay
Gardening Season Unexpectedly Cut
Short by Surprise Snowfall

Allan Flagel
The Taxi

Michael Anderson
Shadows on the Wall

Carm Griffin
Havana

Darcy Rector
Night Rainbow

Mort Shapiro
Tuscan Hills

David Kennedy
Rocks on the Shore

Dass
The Essentials

Nick Janushewski
Cyclist

Doris Woudenberg
Stages

Lawrence Sitwell
At The Bar

Paul Yi
Pine Tree in Morning Fog

Guy St. Louis
Flying

Leif Petersen
Shoe Last Collection

Rhonda Starr
Building Blocks

Jocelyn Ubaldino
Fiery Lilly

Marvin Cooper
Kaleidoscope

Steve Rees
Abacus

Judy Griffin
Beach Graphic

Matthew Robertson
Cinematic

Tom Yates
Landscape

Marie Algieri-Goldgrub
A Vintage-Modern Moment

I'd rather risk an ugly surprise than rely on things I know I can do.
– Helen Frankenthaler
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Early autumn morning in Algonquin,
fog arose from the lake and valley,
hiding colourful leaves on the other
side of the lake. This pine tree stood
on the ridge, catching the first ray of
the morning sun. It had battled all
kinds of weather, and it would face
extreme weather again and soon, but
just enjoy a moment of the sun, the
mist and the tranquility alone.
Pine Tree in Morning Fog, by Paul Yi

I find that there is nothing more ordinary nor extraordinary than the trees that surround me.
– Freeman Patterson
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Above: A Vintage-Modern Moment,
by Marie Algieri-Goldgrub
Top Right: Abacus,
by Steve Rees
Right: Flying,
by Guy St. Louis

The purpose of art is not a momentary injection of adrenalin, but is rather the gradual,
life-long construction of a state of wonder and serenity.
– Glenn Gould
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Black & White = Grey
why it’s my preferred format of choice
by Bruce Macaulay
Though we talk about a photograph as being black &
white, fundamentally, however, there is only one shade
that can be looked upon as being of interest and that’s
grey, all 256 shades of it.
My fondness for choosing black & white as my
principal format can perhaps, best be summed up in
four words: simplicity, timeless, eﬃcacious and
subtlety.
The reason I prefer to produce much of my work as
black & white is a question that I find diﬃcult to
articulate. It is those profound and often overlooked
moments in life that attract my eye. When those
moments arise, I intuitively understand that only
through black & white imagery, with its subtle and
timeless quality, will I best be able to convey how I
envisioned those moments to be. After nearly 65 years
of putting a camera to my eye, photography has
become an organic action and my minds-eye now
instinctively knows when the subject needs to be
presented in black & white to obtain its most
formidable eﬀect.
Colour is a beautiful thing. That is until it gets in the
way. For my style of photography, producing a story in
colour can be counterproductive because of the
overabundance of information that colour often
renders, creating distractions that can result in the
observer's eye becoming diverted from the intent of
the photo by the multitude of ribbons of green, cyan
and magenta. Black & white, on the other hand,
assists in allowing me to help the viewer to quickly
establish the point of focus by eliminating all the
extraneous distractions that colour can generate. The utilization of black & white allows me to circumvent
what otherwise could be superfluous noise and cut to the chase.
There is a subtlety, and a kind of subliminal allure, that for me, black & white can produce allowing the viewer
can conjure up their own emotions and fears without having those points thrust upon them. It's interesting
how an active imagination can fill in the missing pieces of the puzzle that black & white might be playing
down to put the emphasis where the photographer wants it placed. Sometimes less is more.
…continues next page…
The most colourful thing in the world is black and white,
it contains all colours and at the same time excludes all.
– Vikrmn Verma
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To illustrate my point W. Eugene Smith’s 1948 LIFE Magazine photo essay, “Country Doctor” would be a
good example. Smith is regarded as the pioneer of the photo-essay concept shot nearly entirely in the black &
white format. Smith’s work is powerful in the most basic of ways, an excellent example that less can be more.
Colour isn’t required for our mind's eye to understand that the Doctor’s smock is blood smeared or the other
images in the essay contained blood. Had his work been done in colour the images would, in all probability,
caused the viewer to look away or skip past
the essay entirely. Black & white made the
essay more palatable, allowing the viewer
to understand the gravity of the situation
without being repulsed. The viewer’s
minds-eye knew there was blood, it just
wasn’t the focus of the story. By utilizing
black & white W. Eugene Smith was able
to direct all the drama on the people and
their emotions, not the gore.
Much of what I enjoy about black & white
lies in its simplicity and eﬃcacious to draw
the viewer into the message. There is also
the matter of being able to have my work
stand out amongst the increasingly
crowded world of predominately colour
images. Caught amongst the colour hordes,
black and white images could perhaps be
described as an “island of sanity in a sea of
hysteria”.
In the final analysis, I think that perhaps
the reason black & white photography has
such a profound appeal for me can be
boiled down to the fact that from a young
age I was exposed to the powerful and
intoxicating B&W photography and essays
featured in the likes of LIFE, Time and
Look magazines. You might say that black
& white photography became imbedded in
my roots, a part of my DNA, so to speak,
and at some point, we find the unrelenting
call to return to those roots.
Here’s looking at you, in black & white
that is….

Photography is a small voice, at best, but sometimes one photograph,
or a group of them, can lure our sense of awareness.
– W. Eugene Smith
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Left: Beach Graphic,
by Judy Griﬃn
Below: The Essentials, by Dass.

I shot this in Florida early in February, before the world went crazy.
I thought it was a commentary on what's important to people.

I went into a McDonald's yesterday and said, 'I'd like some fries.' The girl at the counter said,
‘Would you like some fries with that?'
– Jay Leno
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When I looked down from the fifth floor hotel
balcony, the reflection in the taxi's windshield was the
first thing that caught my eye. Then I zoomed in to
create this composition containing just the essential
elements that I wanted.

Above: The Taxi, by Allan Flagel
Top Right: Building Blocks, by Rhonda Starr
Right: Kaleidoscope, by Marvin Cooper

You can find something truly important in an ordinary minute.
– Mitch Albom
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Critiquing Images – Converting the Visual to the Spoken Word
By Mort Shapiro
When I see an image that I “like” or “don’t like”, my immediate reaction is an emotional, feeling based
experience. Generally, in the context of a Forum discussion, I then face 2 distinct challenges:
1) The first challenge is to figure out in words what it is that I am feeling. “Like” or “Dislike” is
somewhat vague and almost meaningless.
2) The second challenge is to then find the words to communicate to the maker of that image
how I felt and then to communicate to the maker of the image what it was about or within
the image that triggered this response within me. And in doing so to share with the maker
how changes or alternative treatments in their image might have altered my response.
At the Forum we really have no rubric that defines a successful or unsuccessful image, a likeable or
unlikeable image, or a good or bad image. We might be able to agree on a set of information metrics
which we wish to share with one another.
Here are some common elements of an image that we tend to address as a group:
Composition, Colour, Subject / Content, Title, Message / Impact, and Cropping.
In my view, the overall challenges which we face regarding our comments are language and focus (no
humour intended).
I suggest that the language which we use ought to be productive, non-blaming, non-confrontational,
non-hostile and technically meaningful. As examples: “Weighting of the elements is … The content is
overly complex for me to be able to… The inclusion of [elements named] supports the image (or
distract me) because …”
The focus of our language ought to be the image and not the photographer. “This image has great
impact because…” not “The photographer has presented a beautiful image which I really like”.
A couple of general vocabulary principles that I’d like to propose are:
Our critique of an image ought not to use words such as: “should”, “should not”; “correct”, “incorrect”.
If we use generic words such as: “beautiful” or “disturbing” or “impactful” or “boring”, etc. then the
speaker has an obligation to explain “WHY” that is (in their view).
I oﬀer these thoughts in the hope that it might start us down a road of exploration of what we do at
the Forum and how we do it. I will feel successful in this initiative only if other members respond and
agree or disagree (and explain why) or expand on my thinking.

Snapshots is on the web!
visit focalforum.ca
2020-2021 • 2019-2020 • 2018-2019

Getting to know also requires complex, committed, consensual engagement.
– Leanne Betasamosake Simpson

