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Looking Forward to the Weekend, by Marie Algieri-Goldgrub

Upcoming Meetings

An especially interactive meeting greeted those of us who challenged
the impending ice by making the journey to Katz’s deli. Bruce took
the stage for his first appearance as a moderator, and took us through
thirteen prints on our first no-seal night of 2019. It was an evening
of well-considered titles, many of unusual length, that gave us a solid
foundation for our comments.
For our multi-print display Leif presented photographs from his
excellent project ‘Sticks and Stones’. These superb prints were
presented at a Forum-modest 10x15” size on matte paper, inviting
closer inspection and a more direct experience with the images. The
consistent treatment and presentation brought a unifying wholeness
to this impressive body of work.

March 6 – Seal
David Kennedy
Maker Anonymous, Title Announced
March 20 – Seal
Matthew Robertson
Maker Anonymous, Title Announced
Voting by Ballot
April 3 – No Seal
Rhonda Starr
Maker and Title Announced

At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and diﬀerent ideas,
creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration,
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.
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Prints Shown
20 February
Bruce Macaulay
Anna Jumps
Marie Algieri-Goldgrub
Looking Forward to the
Weekend
Dass
Despair
Matthew Robertson
Discarded Bottle
Craig Lauder
Dark & Moody Series:
Larysa 2
Steve Rees
Wishful Thinking

Above, Waiting to be Refurbished, by Lawrence Sitwell. Below, Carving Chairman Mao, by Leif Petersen

Sue Curtis
Untitled
Lawrence Sitwell
Waiting to be Refurbished
Stephen Gilligan
The Guiding Hand
Carm Griffin
Chimney Bluffs State Park
Judy Griffin
Cuban Hipster
Leif Petersen
Carving Chairman Mao
David Chun
Listeners

Just practice without trying to understand what’s happening,
because the only way to learn something is to engage with the thing itself without adding your own idea.
If you add your own idea, then you’re just engaging with your idea, and not the thing you’re trying to learn.
– Gesshin Claire Greenwood
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Wishful Thinking - Near the Demilitarized Zone, South Korea
by Steve Rees

Chimney Bluﬀs State Park, by Carm Ggriﬃn

To the sound of the cottage's screen door slamming behind her, Anna bolts to the lake.
“Anna Jumps” by Bruce Macauley

Mostly when I think of pacing, I go back to Elmore Leonard,
who explained it so perfectly by saying he just left out the boring parts.
– Stephen King
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Tripods, the Vacuum Cleaners of Photography
by Matthew Robertson
For years I’ve known that I should use tripods more often, but they’re a hassle to set up and inconvenient
to move. I rationalized that if I had a better one then maybe I would use it the way I should, but each
time I bought a new one I balked at spending what it would take. Really good ones are so much more
expensive, and for what? They all do basically the same thing.
Tripods are the vacuum cleaners of photography.
The worst equipment is something that works well enough to keep using, but badly enough to not really
be useful. After years of suﬀering with the mediocre and insuﬃcient, I finally made the big investment.
In a tripod, not a vacuum cleaner. Now I know what I’ve been missing: while still bulky and a bit of a
nuisance, it’s otherwise a pleasure to use and lets me take photos I never would have tried before.
While brands don’t aways matter, I chose a made-in-Toronto Jobu Algonquin. This is a big tripod that’s
designed for use in cold weather and capable of holding far more weight than I need. With the head
attached it costs as much as the cameras it holds, which makes sense. It will outlast them all.
Perversely, I’ve moved to my heaviest tripod at the same time that my cameras are the lightest I’ve ever
used. But this isn’t as odd as it seems: mirrorless cameras, designed to use their articulated screens for
composition, are perfect for tripod work. This combination has changed my photography more than any
other upgrade I’ve made, as evidenced by my abundance of long-exposure prints this year.
After decades of skepticism, I’m finally convinced. A good tripod really is worth it.

There is no such thing as an empty space or an empty time.
There is always something to see, something to hear.
In fact, try as we may to make a silence, we cannot.
– John Cage

