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At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,  
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and different ideas,  

creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration, 
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.

We’ve been very busy these past few weeks. Our tenth regular meeting of the 
year continued to build on our artistic energy, with insightful and wide-
ranging discussions about why we seek and provide critiques, and how we 
choose photographs to show. Some of that discussion is reflected in this issue, 
with more to come. For a small group we support an exemplary range of 
skilled approaches and considered opinions.  
Leif led us through twenty-one images, and brought us back to the IMAGE 
acronym that Dass included in our sixth issue of Snapshots. We focused on 
mood and emotion, shifting from an analytical and detached approach to one 
where we could engage more fully with the work. Combined with the new 
spirit of inquiry of our February 10 special meeting, this is a promising 
direction for the Forum.

Sumac Hill, by David Kennedy 

Upcoming Meetings 

February 17 
Matthew Robertson 
with Maker Q&A 

March 3 
David Kennedy 

March 17 
Carm Griffin 

http://www.focalforum.ca/uploads/4/8/6/3/48637101/snapshots_issue_6_201118.pdf
http://www.focalforum.ca/uploads/4/8/6/3/48637101/snapshots_issue_6_201118.pdf
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Get off your chair in the middle of the day. Put on your shoes and take a long walk on open streets around people. 
Notice how they’re all walking, in a hurry, or slowly. Smiling, laughing, or eyes straight forward,  

hurried to get to wherever they’re going. And notice how you’re just one of them. Not more, not less. 
– Charlotte Eriksson

Allan Flagel 
Wired Bricks 

Dass 
The Way 

Leif Petersen 
Emerging 

Matthew Robertson 
Caution, Temporary, Story 

Tom Yates 
Flower, Elderly 

Bruce Macaulay 
A Saturday Occurrence at the 

Hockey Arena Skate Shop 

Lawrence Sitwell 
Graphic Art

Images Shown,  
February 3

Marie Algieri-Goldgrub 
Cheers! 

Marvin Cooper 
Looking Up 

Michael Anderson 
Watchtower Walls 

Mort Shapiro  
Storybook 

Paul Yi 
Ice and Fire 

Doris Woudenberg 
Broken Dreams 

Darcy Rector 
Boston

Steve Rees  
For the Best? 

David Kennedy  
Sumac Hill 

Guy St. Louis 
Matt 

Avi Cohen 
Road to Nowhere 

Kas Stone 
Counting My Blessings, 14 

Days in Quarantine  

Katherine Keates 
The Far Shore 

Vince Sheridan 
Mutual Affection

A Saturday Occurrence at the Hockey Arena Skate Shop, by Bruce Macaulay 
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It’s worth doing something for a long time, even if the benefits are not always clear.  
Good surprising things come out of it. You also learn about yourself in the process. 

– Iancu Barbarasa

Above: Looking U, 
by Marvin Cooper  

Left: Cheers! 
by Marie Algieri-Goldgrub 

Kas’s Response to the TFF Special Meeting Feb 10th, 2021 
I enjoyed the evening and appreciated the experiment, breaking from our traditional critique-style approach 
in favour of a more exploratory approach that probes the motivations and meaning behind each other’s 
images. I also like the idea of framing our responses as questions to the makers rather than as comments 
about the images. 
It would definitely be worth adopting this exploratory approach at more of our meetings. Perhaps the 
discussion of each image could begin with a much shorter ‘blurb’ from the maker (maximum 1 minute) about 
his/her intent for the image or a question about some aspect of it they are uncertain about. And viewers 
could be encouraged to respond with questions that might help to bridge any intent-versus-perception gaps 
that may exist in the interpretation of the image. 
Looking forward to hearing what others think, and to the discussion at next week’s regular meeting.
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You have to cherish things in a different way when you know the clock is ticking, you are under pressure. 
– Chadwick Boseman

The Far Shore, by Katherine Keates

The Far Shore has so much meaning for me. Shortly after my mom passed away. and in order to help deal 
with my grief, we chose New Mexico as a place to seek solace in the quietness of the desert.  
One location was deeply emotional for me. It was the opposite shore of the Abiquiu River near Georgia 
O’Keefe’s Ghost Ranch. My mother loved trees and, having her constantly on my mind, these barren old trees 
spoke to me of her tenaciousness and grace in aging. Meanwhile, the new growth beneath them seemed to 
light a fire of energy at their roots and was so reminiscent of the fire she carried in her belly. So, to me, the 
double meaning of 'the far shore' felt to be an appropriate title.  
Sure, every image has a back-story but not always can you know the script. If the essence of the emotion of 
the story comes through, then perhaps it is successful. I can't look at this image without thinking of Mom… 
with a smile, I might add.
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You say to a brick, 'What do you want, brick?' And brick says to you, 'I like an arch.'  
And you say to brick, 'Look, I want one, too, but arches are expensive and I can use a concrete lintel.'  

And then you say: 'What do you think of that, brick?' Brick says: 'I like an arch.' 
– Louis Kahn

Top: Mutual Affection, by Vince Sheridan  

Left: Wired Bricks, by Allan Flagel 

Thoughts on Critique 
by Katherine Keates 

I don't believe I consider any of 
my pieces truly finished and so, 
from peers that I trust and whose 
work and opinions I respect, I am 
open to hearing suggestions and 
thoughts about my piece. I want to 
know how the viewer felt and if 
they were moved by or resonated 
with my image but I also want to 
know what might have stopped 
them from feeling my intent or 
understanding my concept.  
Those roadblocks may include 
technical or compositional 
modifications, large or small. What 
I do with those opinions or 
suggestions can vary, but to decline 
positive and constructive critique 
outright would deprive me of any 
opportunity to grow. And, I think 
we all need to continue to grow 
and learn from each other.  
Why else would we attend? 

Show your photos?  
Share your thoughts! 

tffsnapshots@gmail.com
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The sun is new each day.  
– Heraclitus

Photographs of sunflowers 
usually show the whole flower 
and their bright, sunny 
disposition. Capturing them 
when they are in the early 
stages of emerging not only 
provides alternative interest 
in terms of shapes, patterns 
and textures, but also triggers 
anticipation or expectation of 
their full glory.

Left: Emerging, 
by Leif Petersen  

Below: The Way, 
by Dass
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Some people, myself in particular, have an adversarial relationship with the camera,  
and it sprouts up in every photograph. 

– Nick Cave

Caution, Temporary, Story; by Matthew Robertson 

Choosing Photos for the Forum 
by Matthew Robertson 

The Forum is a tremendous resource unlike any other I’ve ever had in my life. A gathering of visually 
literate and sophisticated photographers who know my work, and yet have to look at more of it anyway, 
isn’t an opportunity to squander. So I have three criteria when I choose a photo to show: it has to be 
relevant, my understanding of it is incomplete, and it needs to be mine. 
Relevance manifests in different ways. Perhaps a photo from years ago has some new significance in my 
life, or maybe it can contribute to a conversation that we’re having. More often it will be recent work that’s 
part of broader project, shows a different technique that I’m trying out, or has an idea that I’m working 
through. That said, I rarely show ‘work in progress’ stages; instead I try to choose finished work that 
informs my future efforts. 
Why ask a question if the answer won’t matter? If my photos are puzzles then there’s no need for input on 
ones that I’ve already solved. Having an incomplete understanding of what I show means that I still need 
to learn something important about it. Sometimes I need to know if something’s as interesting as I think it 
is, or if I’m just having an attack of cleverness that I can be talked down from. Perhaps I haven’t quite 
figured out what a photo is about, and need new ideas. But most often I’m trying to learn if other people 
might see what I see in the photograph, to know if I’m communicating what I think I am. There’s nowhere 
else I can go for that. 
My final requirement is that the photo is really mine. This isn’t a question of copyright, or an Other 
People’s Art consideration. It’s harder than that. I need to honestly ask myself if another photographer, in 
the same place and time, with the same skills and equipment, would have made the same photo. This can 
have an easy answer – “why would they want to?” – but it also winnows out photos that are artistically 
obvious or depend on gimmicks. (And I do enjoy gimmicks.) So for a photo to “be mine” isn’t the result of 
pressing a button: it’s an aspirational goal. 
Other things might also matter – whether I like a photo, or how much ink it uses. But these three keys are 
my hardest criteria to meet, and also my minimum standards, when choosing what I show.
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It hurts to love.  
It’s like giving yourself to be flayed and knowing that at any moment the other person may just walk off with your skin. 

– Susan Sontag

Right: For the Best? 
by Steve Rees  

Below: Watchtower Walls, 
by Michael Anderson 
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I believe that joy is at the core of my being. I know the joy I seek is already within me.  
I commit to it with a lightness and ease that evaporates all barriers. I will create joyful moments with every heartbeat. 

– Adrienne Enns

Ice and Fire, by Paul Yi 

This one is from my Ice Patterns On Windows series. During deep winter, temperatures 
at Algonquin can drop below -25c during nights, and in the morning I can see ice 
patterns forming on windows. It is always interesting to look at them, and thus, I 
decided to make a series of the patterns.  
I did split toning on this one to make cool ice and warming sunlight in the background. 
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Never let your equipment or the way you use it interfere with your spiritual life!  
– Freeman Patterson

Splendid Isolation, by Kas Stone

Why I Present Images to the Toronto Focal Forum 
by Kas Stone 

In response to Mort Shapiro’s challenge… I present my images to the Toronto Focal Forum for two reasons: 
The first is to discover whether my images have achieved their intended response – emotional, conceptual 
and/or aesthetic, depending on the image. Proximity to my own work inclines me to myopia, so the feedback 
from discussion (and yes, from critique) helps me to see my images more dispassionately, and sometimes to 
edit them as a result. In this capacity the Forum acts for me as a sort of photographic Senate – a chamber of 
sober(ish) second opinion from a group of seasoned, articulate and respected viewers. 
The other reason is the sheer pleasure of spending time with pictures that I love. Since I make my living 
selling my prints at art/craft shows (at least I did until COVID), my image-making runs the risk of 
becoming skewed by commercial considerations. Decisions about subject matter and processing are too often 
influenced by the question “Will it sell?” and sadly I abandon many of my favourite images because the 
answer is clearly No! These are the images I bring to the Forum. I relish the time spent working on them, 
even knowing that a seal of approval from the Forum is likely the kiss of death for the images commercially.
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Nature does not hurry, yet everything is accomplished. 
– Lao Tzu 

Road to Nowhere, by Avi Cohen

This is a revisited older image, which was taken over 10 years ago. A cold wintery 
morning on one of Ontario's side roads. As I recall, it was a somewhat stormy and 
windy day with dangerous driving conditions. But it was, also, a good opportunity to 
capture an interesting photograph.  
I always liked this image and now that I have better knowledge with Photoshop 
post processing, I decided to revisit some of my favourite images and work on them.
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Think today is just anther ordinary day? You woke up. Your heart’s beating. You can talk to anyone.  
You can try anything. Your day has infinite potential. Now that’s something to celebrate! 

– Lori Deschene 

Counting My Blessings: 14 Days in Quarantine, by Kas Stone

Counting My Blessings: 14 Days in Quarantine 
by Kas Stone, January 2021 

When I returned home to Nova Scotia in January after a month with my mother in Ontario, public health 
protocols required me to quarantine for two weeks – no visitors, no outings, no exceptions. As a loner, I 
found the “no visitors” rule a guilty blessing. But for someone who loves to hike and photograph out in the 
landscape, the “stay at home” rule was a more onerous (yet absolutely necessary) constraint. 
Don’t feel too sorry for me though! My home is perched on two acres of remote coastal meadow overlooking 
the sea with an ever-changing panorama of weather and wildlife out my front door and a wharf at the 
bottom of my garden. 
To give some structure to my time in quarantine, I undertook to photograph the same (admittedly prosaic) 
view from my wharf at high tide every day and to create something with the pictures. This week’s Focal 
Forum image is the result: fourteen photographs that encompass variations and progressions in the sameness 
of a single location over time. 
The image’s title is important because it expresses my gratitude – for my beautiful surroundings, for my good 
health, for an interesting project, and for two blissful weeks of solitude in which to put it together.


