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At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,  
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and different ideas,  

creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration, 
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.

Our second meeting of 2021 saw Michael reprise his role as moderator, 
bringing focus and purpose to our discussion as we considered the decisions 
each photographer made to achieve their desired results. We all have our own 
personal process that we use to get to our finished work, making them 
uniquely our own, and this is worth exploring. 
We reviewed twenty-three images, and were still able to give each about five 
minutes of discussion. This is an amazing feat considering how long the 
typical photograph on social media will be seen for – or, for that matter, that 
most photographs in art museums won’t receive that amount of consideration 
from their viewers. 
Our electronic format gives us a different dynamic than our in-person 
meetings. One emerging challenge is to maintain our high standards of 
technical excellence and artistic insights as we show and see more work, 
which both rewards and encourages the time we all spend on these creations 
that we share with our friends in the Forum. There is no doubt that we will 
be equal to this challenge.

Low Tide, by Dass

Upcoming Meetings 

February 3 
Leif Petersen 

February 10 
Special Meeting  
Concept, Creation, 
Interpretation 

February 17 
Matthew Robertson 
with Maker Q&A 

March 3 
David Kennedy
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Intention is a conscious choice from within and the mindful exercising of that choice.  
Intention is personal activism in alignment with our deepest, most peaceful truth  

and our highest purpose for our greatest good. It is the conscious creation of a soulful life. 
– Adrienne Enns

Allan Flagel 
Appreciation 

Dass 
Low Tide 

Leif Petersen 
Mountain Reflection 

Matthew Robertson 
Convolution 296 

Nick Janushewski 
Whitby Harbour 

Tom Yates 
0012 

Bruce Macaulay 
Rich Man's Garbage, Poor Mans's 

Necessities of Life 

Lawrence Sitwell 
Fishing

Images Shown,  
January 20

Marie Algieri-Goldgrub 
The Outcast or the Revered? 

Marvin Cooper 
Brown Pelican 

Michael Anderson 
Man on Street, Granada 2015 

Mort Shapiro  
Peace 

Paul Yi 
Under Construction 

Doris Woudenberg 
Weathering the Storm 

Judy Griffin 
Reflection

Jocelyn Ubaldino 
Crawford Street Sign 

Rhonda Starr 
Artistic Technology 

Stephen Gilligan 
Remnants – Objects and Memory 3 

Steve Rees  
Ghosts of Dior 

Avi Cohen 
Fall Colour & Snow 

Kas Stone 
The Pond, Revisited 

Katherine Keates 
Easy Rider 

Vince Sheridan 
‘Soul’ Enhanced

Fishing, by Lawrence Sitwell 
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As a little girl in Tempe, Arizona, 
I daydreamed about picking cloudberries by a fjord in a fresh Nordic wind. 

– Kate Christensen

Mountain Reflection, by Leif Petersen

This shot comes from Northern Norway's Lofoten Islands, very close to my home 
town, Stamsund. The boat has been floating in this lake for many years and, I 
venture to guess, is the most photographed boat in Norway, at least in the islands.  
I have several shots of it in different weather and at different times of day, but I 
particularly like this one with the boat reflected in the reflection of the mountain. I 
converted it to black and white, and like it, but I prefer the calm and peacefulness 
that the colours bring to the scene, despite the ominous clouds.
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A wonderful bird is the Pelican. His beak can hold more than his belly can. 
He can hold in his beak enough food for a week! 

But I'll be darned if I know how the hellican. 
– Dixon Lanier Merritt

Above: Brown Pelican, 
by Marvin Cooper  

Right: Artistic Technology, 
by Rhonda Starr 



2020-2021 
Issue 11 

for meeting of 
February 3

We are all here for a purpose. We are more than enough. We just need to believe it. 
– Grace Byers

Appreciation, by Allan Flagel 

This is presented as a 'reflection' image to help us think about what we may be missing. 
We have often been told that to be truly happy, we should appreciate what we have and 
not focus on what we want. During these days of isolation I hear many people 
lamenting what they are missing in their lives.  
I understand this, but also realize that we currently have opportunities to become closer 
to those in our households as well as the surroundings that we walk past every day 
without any notice. Unfortunately many people have lost the ability to enjoy many of 
the simple pleasures of everyday life. Often it takes a catastrophe or near death 
experience to open our eyes, or maybe even a photograph.
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Whether you succeed or not is irrelevant, there is no such thing.  
Making your unknown known is the important thing. 

– Georgia O’Keeffe

Above: Crawford Street Sign,  
by Jocelyn Ubaldino  

Right: The Pond, Revisited 
by Kas Stone 
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Creativity is more than just being different. Anybody can plan weird; that’s easy.  
What’s hard is to be as simple as Bach. Making the simple, awesomely simple, that’s creativity. 

– Charles Mingus

The Outcast or the Revered? By Marie Algieri-Goldgrub 

Marbles are certainly one of the favourite toys of my youth. There is something so 
nostalgic about seeing and feeling the smooth, cool, and colourful glass marbles in a 
soft velvet pouch.  
A few weeks ago, I found a tin of marbles and their beautiful colours just screamed 
out to be photographed. I held them in my hands and allowed them to roll and take 
their natural shape. That is when I photographed them. I didn’t want to alter their 
path. I merely wanted to observe their trajectory, colours, and the shadows they cast.
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Whatever it was that I felt was the weak link in my previous project gave me inspiration for the next one. 
– Joni Mitchell

Under Construction, by Paul Yi 

This photo was taken from Polson 
Pier in Summer 2019.  
When I was trying to shoot the 
Toronto Skyline, I found that far 
north had this wonderful building 
under the huge crane. And its 
lighting melting into the sunset 
hue, made it look like lego pieces. 
That's where the title came from.
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I've got something to live for, because I always wanted to be an artist; I always wanted to be famous. 
– Daniel Johnston

Left: Man on Street, Granada, 2015 
by Michael Anderson 

Below: Whitby Harbour, 
by Nick Janushewski 
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Truth is necessary for reconciliation. Will we express the promise of and commitment to liberation for all beings,  
or will we instead continue a hyper-individualized salvation model that is the foundation of this country’s untruth? 

– angel Kyodo williams

Rich Man's Garbage, Poor Mans's Necessities of Life 
by Bruce Macaulay 

Whether or not my work is judged 
to be good or not by the merits of 
photo clubs is not why I do this 
type of photography. 
Not long after I pickup up a 
camera in earnest, I realized I had 
a tool that would allow me to tell 
stories that I believed needed 
telling.  
My work is a cross between street 
photography and photojournalism, 
leaning more towards the latter. A 
lot of the former is hit and run, 
grab the moment and move on. I 
tend to veer away from the "run" 
bit and prefer to interact, if 
possible, with my subject, and at 
the very least find out their name 
and possibly what drove them to 
live the way they do. For me, to 
make the type of photographs I do 
and not, at the very least, know the 
names of my subjects is nothing 
short of paparazzi voyeurism.  
To only be hunting for a dramatic 
shot, to my way of thinking, is only 
to tell ten percent of the story. To 
produce a powerful or revealing 
image requires understanding the 
truth behind the image, which is 
often different from the hungry, 
dirty, thread-worn body that my 
frames depict. 
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Perhaps you are surprised that I regard praise and compliments to be life-alienating. Notice, however,  
that appreciation expressed in this form reveals little of what’s going on in the speaker; it establishes the speaker 

as someone who sits in judgment. I define judgments – both positive and negative – as life-alienating communication. 
– Marshall B. Rosenberg

Remnants – Objects and Memory 3, by Stephen Gilligan

Special Meeting: Concept, Creation and Interpretation 
by Matthew Robertson 

Where does creative inspiration come from?  
How do we make our concepts into reality?  
How do we understand our own creation, and how do others relate to it?  
All excellent questions – and all with answers as unique and changeable as we are.  
On February 10 we will be having a special meeting. Concept, Creation and Interpretation: a Panel 
Discussion will explore the approach and experience of photography in depth, continuing our ongoing 
consideration of applied creativity and artistic vision. Several of our members will be presenting the 
process and intention behind their work, followed by an extended question and answer session as we 
explore their ideas further. 
The photos being shown will not be ‘critiqued’ as we would usually practice it; instead we will be 
enjoying an evening of cooperative inquiry and exploration. This is a powerful approach that is very 
different from our typical methods. We will all be applying the essence of this same technique at our 
following regular meeting, and perhaps beyond then as well. 
This is an evening that you won’t want to miss. 


