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Sky Over Salmon Lake, by Sue Curtis

It was a triumphant return as we began 2020 with nineteen prints
shared by seventeen members and a guest. We were challenged to
imbue our critiques with the same care and attention that we apply to
our own photography, and rose to the occasion with style and gusto.
As always when he assumes the role, Steve Rees found the perfect
balance as our first moderator of the decade.
It is with great pleasure that we welcome Doris as our newest member,
with her inaugural image meeting wide acclaim. And we certainly
hope to see our guest for the evening, Mandeep, return with his
exceptional photography and considered commentary.
We were also fortunate to see our first remake print of the calendar
year. Allan had the uncommon opportunity to both open and close the
meeting with Gold seals for his images. He presented a masterful
example of how to reimagine a print, demonstrating just what is
possible with insight and skill – wow.

Upcoming Meetings
January 29 – Seal
Marie Algieri-Goldgrub
Maker Anonymous
February 12 – No Seal
Stephen Gilligan
Maker and Title Announced
February 26 – Seal
Matthew Robertson
Maker and Title Announced

At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and diﬀerent ideas,
creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration,
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.
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Prints Shown, 11 December
Tom Yates
Tracks [G]
Marie Algieri-Goldgrub
Nothing to Conceal [S]
Matthew Robertson
Onions & Pickles Available Upon Request [S]
Paul Yi
Tranquility [G]
Dass
Indian Women [G]
Lawrence Sitwell
Boat Houses [G]
Nick Janushewski
Letting Go [G]
Allan Flagel
Wet Bench [G]
Wow! [G]
Darcy Rector
American Mom and Daughter in Cuba [S]
Leif Petersen
Cormorant [G]
Mort Shapiro
Going [S]
Rhonda Starr
Myhal Centre [S]
Stephen Gilligan
855 Adams [S]
Sue Curtis
Sky Over Salmon Lake [G]
Carm Griffin
Condensation [S]
Judy Griffin
Greenhouse Window [S]
Doris Woudenberg
Encore [S]

Nothing to Conceal, by Marie Algieri-Goldgrub

A Short Reader Survey…
…questions from Matthew Robertson.
Here are a few questions to consider before and after our next meeting.
• Do you select your prints diﬀerently for seal and non-seal nights?
• If you praise an image do you feel obliged to vote Gold?
• Should voting for and receiving seals be mandatory?
• How do you react if the comments and the votes seem to disagree?
• Do you look at the Snapshots print list to see how images scored?
• Are seal votes a reliable reflection of artistic and technical merit?
There are no right or wrong answers, but do let me know what you think.

He learned very early to ignore criticism, since he knew perfectly well his work was not ridiculous.
Criticism was of no interest. Nor was praise, which seemed to require that he repeat himself.
– Kay Larson
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TFF Instagram
by Marie Algieri-Goldgrub
TFF now has an Instagram account. It is called Toronto Focal Forum. Please follow it if you have an IG account.
I encourage all members to join and be part of this. If you would like further assistance, I can be at the Seoul
House at 5pm on Wed. Jan. 29 to oﬀer more help and support. Please email me
(marie.algieri.goldgrub@gmail.com) to let me know you will be there.
What is Instagram and how is it used?
Instagram is a free social networking app for sharing photos and videos from your phone. Similar to other social
media such as Facebook or Twitter, when you create an Instagram account, you will have a profile and a news feed.
When you post a photo or video, it will be displayed on your profile. Other users who follow you will see your posts
on their feed, just as you'll see posts from those who you follow. You can interact with other users by following
them, being followed by them, commenting, liking, tagging, and messaging them. Posts can be shared publicly or
privately (by having pre-approved followers). Users can browse other users' postings by tags and locations.
To set up an account, you will need a username, password, and email address. You can use your own name or some
other name if you’d prefer more anonymity.
Why Use Instagram?
You may be hesitant to use IG for a number of reasons. This could be because you have your own website, look at
photos on other sharing sites, use other social networks, or may be fearful that others could steal your images.
These are all valid reasons, but I feel it is important to remain current and necessary for TFF to attract new and
perhaps younger members. Instagram has become the foremost way of sharing or posting images.
It’s a great way to expose yourself to a huge variety of photographs and photographers from around the globe. It is
also a form of keeping in touch with family members and friends. Some people use Instagram to just follow others
but don’t post. Of course, you can do that but it means you are not participating in photo sharing.
More information and instruction on how to create an account: https://help.instagram.com/155940534568753
What are hashtags and how do you use them?
A hashtag is a keyword or phrase, spelled out without spaces, with a pound sign (#) in front of it, i.e.
#black&whitephotos and #Toronto. Instagram etiquette states that you shouldn’t use too many hashtags. A good
number is between 4-15. After you tag your post you'll be able to tap the hashtag to see a page that shows all
photos and videos that people have uploaded with that particular hashtag.
How do I post my images on the TFF account?
You will not. You must send images that you present at one of our meetings to me and I will post them on our
page. Along with your image, please send me your username or IG name, the title of the print, a description of the
photo if you’d like, and all hashtags you want to attach to it. You can and should post the same image to your own
account and hashtag us: #tﬀ #torontofocalforum.
Of course, you will be given credit for your photo. It will appear as a camera icon and your username. This both
gives you credit for your photo and drives viewers to your page to see your other photos.
Feel free to email me with any questions you may have.

In the future we will photograph everything and look at nothing.
– Om Malik, circa 2016
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Lightbox Photographs
from January 15, 2020
This issue features images from
our eighth meeting of the season.

Remember: Snapshots is your
Toronto Focal Forum newsletter.
Have something you want to
share? Send it in!
tﬀsnapshots@gmail.com

Right: Indian Women, by Dass
Below: Cormorant, by Leif Petersen

I believe Picasso was right. I believe we could paint a better world if we learned to see it from all perspectives,
as many perspectives as we possibly could. Because diversity is strength. Diﬀerence is a teacher.
Picasso’s mistake was his arrogance. He assumed he could represent all of the perspectives.
– Hannah Gadsby
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Tranquility,
by Paul Yi
Boat Houses,
by Lawrence Sitwell

We ornament the days with rituals but reject the premise they are built upon;
simple brilliance, totally ordinary ordinariness.
– Ephrat Livni

2019-2020
issue 9
for meeting of
January 29

Myhal Centre,
by Rhonda Starr
Wet Bench,
by Allan Flagel

Van Gogh's little drawing on the cheap note paper was a work of art
because he loved the sky and the frail lamppost against it so seriously that
he made the drawing with the most exquisite conscientiousness and care.
– Brenda Ueland
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Onions and Pickles
Available Upon Request
by Matthew Robertson
855 Adams
by Stephen Gilligan

A film camera can last decades if you know how to look after it, but digital things can break down instantly.
A violent storm, a nuclear bomb, even something as minor as a cracked screen or the releasing of newer models,
can make a digital product just a block of useless metal.
– Rebecca McNutt
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To Title or Not to Title…
by Allan Flagel
I have always enjoyed coming up with titles
for my images for these three reasons:
to add to the enjoyment of viewing the print
by using some humour or a clever phrase;
to give my point of view or add context to
the scene or subject; and finally
to aid viewers who struggle to figure out
what the subject of an abstract might be.

After joining the TFF last year I met people who felt quite diﬀerently about titles, especially regarding abstracts.
They liked the mystery presented, allowing their imaginations to take flight. They felt that they could make up their
own “story” for an image and more fully engage with it. They also commented that they would have preferred not
hearing my title (which I had created to help them get more out of the image and ironically to increase their
engagement). Who knew? Now I do, and I feel that it is a good thing that we are all diﬀerent and look at the world
in unique ways.
Before I leave this topic, there is one last idea that I wish to discuss. In my earlier years, when I was decorating my
home with limited edition prints, I came across the paintings of a wonderful artist named Bev Doolittle. Her
remarkable works showed the Wild West landscapes, often with animals and characters on horseback hidden in the
paintings, very creatively camouflaged. One of her earlier works showed a mountain man camped out among the
giant Sequoias in winter in the hollow base of a huge tree, with his horse, campfire and make-shift Christmas tree
outside. But what made this painting so memorable for many was the title, “Christmas Day Give or Take a Week”.
This brings up a whole style of life, often without calendars, watches or the need to precisely control one’s time.
Nowadays our lives are so carefully scheduled with meetings, appointments, commitments, deadlines (my laptop
even has ads with clocks counting down the length of time for certain “oﬀers” to be available!) So this title always
brings a smile to my face when I contemplate this simpler time, although not easier, as the struggles were not to
stay on schedule but to stay alive.

If you scrutinize reality closely enough, if in some way you really, really get to it, it becomes fantastic.
– Diane Arbus

Wow! by Allan Flagel

It often frustrates me when I see an
interesting picture titled something like
C120020 and have no idea where it was
shot. I think that it is my natural curiosity
that makes me want to know more about
great images, such as what the photographer
was thinking while making the image and
also how it was changed in post-processing
(I am especially thinking of some of Pavel’s
wild, distorted creations or unique
composites here).

