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The Calm North Atlantic, by Michael Anderson

Our final meeting of 2018 had us face a daunting task: Dass, our
moderator for the evening, had asked us to ‘break the rules.’

Upcoming Meetings

The challenge emerged that we don’t really follow most of the socalled ‘rules’ in the first place, and interpret such guidelines loosely
when they are applied, so we were initially at a bit of a loss.

January 9 – Seal
Guy Saint-Louis
Title and Maker Announced
Break the Rules II

But once again we rallied gamely, and our no-seal night saw photos
that diverged from our own patterns, and introduced new themes
that we can continue to explore. And following our Special Meeting
panel discussion on critique, we put emphasis on seeing the intent of
the photographer through the work and its title, and understanding
the images as presented.

January 23 – Seal
Marie Algieri-Goldgrub
Maker Anonymous, Title Announced
My Favourite Things

We closed out 2018 with an excellent meeting and look forward to a
rambunctious start to 2019.

February 6 – Seal
Michael Anderson
Maker and Title Announced

At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and diﬀerent ideas,
creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration,
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.
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Prints Shown
5 December
Marie Algieri-Goldgrub
Rolling Along Despite the Chaos
Bruce Macaulay
The Void Marks the End of the Line…
or Does It?
Dass
Loon and Chick
Matthew Robertson
Downtown Yonge
Darcy Rector
Iceland Shore
Marvin Cooper
Father and Son on Train
Rhonda Starr
Pianoforte
Michael Anderson
The Calm North Atlantic
Craig Lauder
Confident Curves
Lawrence Sitwell
No Title
Nick Janushewski
’S’-Curve
Sue Curtis
Shattered Reflections

The Void Marks the End of the Line…
by Bruce Macaulay
This originally was a transparency image thus the lack of any information in the
shadows as I exposed for the setting sun.
The image is of the railway tracks that run into Union Station. I was facing
West and standing on the bridge that goes over the tracks at the foot of Spadina
Avenue. As you can see from the digital clock it was taken exactly at 6pm and
if I recall it was around middle to late November 1978. The clock I believe was
atop the old Molson Brewery building that use to occupy the entire area
between Spadina and Bathurst from Lake Shore Blvd. to the tracks.

Our house was on the outskirts of town, near the railroad tracks, fields and the flour mill where my father worked.
I remember falling asleep listening to the incessant drone of the mill at night and waking up with the horn
announcing the change of shift for workers, who passed walking in front of my house.
– Fabián Racca
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Lightbox Photographs
from 5 December 2018
A selection of images from our 8th meeting of the season.

Top Left: ’S’-Curve, by Nick Janushewski
Above: No Title, by Lawerence Sitwell
Left: Iceland Shore, by Darcy Rector

Remember: Snapshots is your
Toronto Focal Forum newsletter.
Have something you want to share?
Send it in! tﬀsnapshots@gmail.com

Some of us are drawn to the mountains the way the moon draws the tide.
Both the great forests and the mountains live in my bones.
– Joan Halifax
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Intangible Cultural Heritage‽‽‽
By Leif Petersen
In mid-October, Bharat Mistry, the President of the Ontario Council of Camera Clubs (O3C) was contacted by a
rep from one of Toronto’s Chinese photography clubs enquiring about the O3C’s interest in participating in the
‘2018 International Intangible Cultural Heritage Image Exhibition’, in Shanghai, on November 25-26. The event was
organized and presented by the Shanghai Arts and Design Academy. Bharat contacted Harvey Rogers and me to see
if we’d be interested. Short notice, but okay.
Our first task was to judge 400 photo entries – 360 from China and 40 from O3C members – representing
Intangible Cultural Heritage. With the short notice, the only choice we had was to choose the O3C entries from our
last Open Challenge. It was diﬃcult to select entries that fit the topic and we laughed thinking that the folks in
China would believe that our cultural heritage involves rodeos and indigenous pow wow’s.
Next, we prepared speeches, but first we had to figure out what Intangible Cultural Heritage meant. With a lot of
help from Wikipedia, we were able to prepare 15-20 minute speeches. Bharat would introduce the topic, during the
opening ceremony; Harvey’s topic was “Understanding the Role of the Visual Image in Protecting Intangible
Cultural Heritage”; I was to cover the “Methodology Employed in the Preservation of Intangible Cultural Heritage”.
One of my favourite topics…. NOT!
continues on next page…

I never felt Swiss. I never felt like moving to Switzerland.
The appeal was all in the awayness of it, the estrangement that one could count on.
– Teju Cole
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We arrived in Shanghai on Friday evening, after a
13.5 hour flight, and the next morning we met with
the Academy’s Headmaster and the lead
photography instructor, for a tour of the exhibition.
On Sunday morning, the opening ceremony was
attended by students, the Headmaster and President
of the Academy, an oﬃcial from the Chinese
Communist Party and representatives from
academia and the press. Bharat and the other
oﬃcials presented their opening addresses, there was
the obligatory photo session and then the 3 of us
were made ‘honourary professors’ of the Academy. A
interesting honour indeed!
We toured the exhibition and, following a luncheon,
took part in a panel discussion and presented our
speeches, simultaneously translated. We then fielded questions from the photography students, including an
explanation of how we judged the exhibition entries.
On Monday, we toured the Academy’s main campus, which is about the size of York University. The first part of the
tour took us through the ‘National Treasures’ gallery, where works from
former masters and their students were on display. The artwork was
outstanding.
We toured the classrooms, where a few masters were working with their
students, and viewed works in progress, as well as completed pieces. The
classrooms included tin work, straw weaving, embroidery, jewellery, leather,
fine woodworking, ceramics, silver, jade carving, wood carving, pottery,
musical instruments, ceramics, fan painting, etc.
The Academy’s goal is to become an accredited university over the next 5
years and be aﬃliated with a prestigious North American University. We
would classify it as a trade or arts college, so they have a long way to go.
They spoke to us on a couple of occasions about our continued
involvement with the school and the subject of Intangible Cultural
Heritage, specifically, returning to teach a session at the Academy. Time
will tell, but we made it clear that we would need more than one month’s
notice.
In the end, it was excellent that the O3C was asked to participate in this
event. It was an honour and a great experience for Bharat, Harvey and me.
Let me know if you have any questions. I’ll include a few photos from our
free time in an upcoming issue of Snapshots.

There are no rules for good photographs, there are only good photographs.
– Ansel Adams

