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At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,  
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and different ideas,  

creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration, 
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.

How well do you know your neighbours?  
Does this photograph that we are seeing fit with their body of 
work? Michael guided us with challenging questions as he adeptly 
moderated our fifth meeting of the season.  
Eighteen members braved the snow, bringing seventeen new prints 
for our consideration – both records for the season so far. We saw 
landscapes great and small, water and stone, curving steel and 
mesmerizing patterns. As befits our group, even on a “seal” night, 
there were ample examples of members stepping outside of their 
usual oeuvre to create images that are daring but still show the 
maker’s distinctive touch.  
Sometimes the answer for Michael was succinctly “yes, and no”, 
and sometimes that was enough. 

Repose, by Marie Algieri-Goldgrub 

Upcoming Meetings 

November 27 – Seal 
Marvin Cooper 
Name and Title Announced 
With Maker’s Introduction: Impact 

December 11 – No Seal 
Tom Yates 
Name and Title Announced 
With Maker’s Introduction: Seasonal 

January 15 – Seal 
Steve Rees



Prints Shown – 13 November 

Bruce Macaulay 
All Hell Breaking Loose [G] 

Tom Yates 
07 18 18 [G] 

Marie Algieri-Goldgrub 
Repose [G] 

Matthew Robertson 
Train 647 [G] 

Nick Janushewski 
Cook Bank [S] 

Paul Yi 
Spirit of Greenland [G] 

Allan Flagel 
Headlight Abstract [S] 

David Kennedy 
The Door – Frank Lloyd Wright [G] 

Lawrence Sitwell 
On the Move [S] 

Marvin Cooper 
Nature, Brute Force #1 [S] 

Rhonda Starr 
Sweeping Motion [G] 

Darcy Rector 
Surfing in Munich [S] 

Michael Anderson 
The Standing Stones of Callenish [G] 

Steve Rees 
Breakwater [G] 

Sue Curtis 
Gathering Storm, Waterton Lakes [S] 

Carm Griffin 
Vase & Tulips [G] 

Judy Griffin 
Lou Ruvo Center [G]

The business of meaning is a very big deal. 
– Stephen King

2019-2020 
issue 6 

for meeting of 
November 27

Impact. 

Marvin will be our moderator for our sixth meeting of the season, and 
he’ll be inviting the maker to speak to their print before opening the 
floor for discussion. He asks that the maker address how their print has 
“impact”.  
Impact may be emotional, intellectual, or experiential: an immediate and 
overwhelming “wow!” or a quietly lingering impression. It might come 
from something inherent to the subject itself, but it can also be enhanced 
– or even entirely created – by composition, timing, treatment, and many 
other techniques that the skilled photographer brings to their craft.  
How does your photo have impact? 

Vase & Tulips, by Carm Griffin 
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I feel like there’s a space of personal freedom for me where my art-making happens.  
When I go to that space, I’m completely in this world of possibility. 

– Laura Owens

Lightbox Photographs 
from November 13, 2019 

This issue features images from 
our fifth meeting of the season. 

Left: Nature, Brute Force #1, by Marvin Cooper  
Below: Breakwater, by Steve Rees 

Remember: Snapshots is your 
Toronto Focal Forum newsletter.  

Have something you want to 
share? Send it in! 

tffsnapshots@gmail.com
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Don't think about making art, just get it done. Let everyone else decide if it's good or bad,  
whether they love it or hate it. While they are deciding, make even more art. 

– Andy Warhol

Above: On the Move, by Lawrence Sitwell  
Below: All Hell Breaking Loose, by Bruce Macaulay 
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We all look at the same object in different ways. 
– Kehinde Wiley

Train 647 
by Matthew Piers Robertson 

An accomplished and world-travelling landscape photographer, who also happens to be a longstanding 
Forum member, once made an offhand remark to me. “Of course, you don’t need to be anywhere in 
particular to take the kinds of photos that you take.”  
I’m sure it was meant as a value-neutral observation, so that’s how I chose to hear it. It was also one of 
the most valuable things someone has said to me about my photography. 
He’s right. I can be anywhere and do what I do; what I enjoy doesn’t depend on, or change with, my 
location. I had suspected this for a while, but hearing it matter-of-factly put into words was galvanizing. 
In a way it gave me permission to stop thinking that I should be doing something else, being somewhere 
else, and just enjoy where I am for the small scenes that they are. 
Train 647 was taken at Fallowfield Station, on the outskirts of Ottawa, as I waited for its titular vehicle 
to take me back to Toronto. It’s a ten-second exposure, simply because I like the effect of time and that’s 
the sort of thing that I do. It’s not a grand scene, and nothing remarkable happened within it. It’s just 
the kind of photo that I take, and with luck, that’s something that I can do anywhere.


